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By Billy Finnegan

 e De ones
‘White Pony’
(Maverick Records, 2000)

 e year 2000 brought the new 
millennium, giving everything 
a fresh start with another 1000 
years. It also brought to the 
music world a piece of artistic 
genius, a piece whose roots had 
sprouted years earlier from the 
fertile crescent of Sacramento, 
California. And with that, I 
bring you  e De ones and 
their third album, ‘White 
Pony.’

So what if  ve years or so 
have passed since  e Def-
tones released this gem upon 
the world? Big whoop. Wanna 
 ght about it?

 e  rst phrase that comes 
to mind when thinking about 
this album is ‘artistic genius.’ 
Simply put, this is  e Def-
tones at their  nest.  is album 
brings every aspect of the 
band’s music together in their 

strive to create both beauty and 
brutality for younger audiences 
to jump up and scream in joy-
ful content.

 e presence of the band’s 
 rst release, ‘Adrenaline,’ seeps 
throughout the album and 
lashes out on such tracks as 
‘Feiticeira’ and ‘Elite.’ Other 
tracks, such as ‘RX Queen’ and 
‘Teenager,’ showcase the band’s 
progression in adding the new-
ly-joined Frank Delgado, who 
brings a certain ambiance while 
spinning on the turn-tables. It’s 
the addition of Delgado that 
inspired singer Chino Moreno 
to form his dreary, electronic 
side project, Team Sleep.

‘Knife Prty’ (sic) shows 
great strides in the band’s pro-
gression of strong musician-
ship, with the chorus begging, 
‘So go get your knife, now kiss 
me.’  e real treat on this track 
are the vocal harmonies in the 
bridge, which add a hauntingly 
beautiful feel that would send 
chills down the spine of any 
who venture to listen.

It isn’t until the ninth track, 
‘Passenger,’ where the maturity 
of the band comes into the mix. 
Sure, the entire album is a great 
step following 1997’s ‘Around 
the Fur’; however, it isn’t until-
the addition of Tool’s Maynard 
James Keenan that one realizes 
the artistry of the Sacramento 
quintet.  e band manages to 
take a page directly from the 
‘Good Book of Tool’ and trans-
form themselves into their own 
version of the rock gods for a 
mere six minutes. Maynard’s 
chilling vocal harmonies 
matched with Chino’s presence 
make this track a highlight of 
the entire   y-plus minutes of 
action.

 e album’s single, ‘Change 
(In the House of Flies),’ is the 
perfect choice for the band, 
with every note played by 
guitarist Stephen Carpenter. 
However, most who’ve heard 
the album agree that the 
standout track to this album 
is ‘Digital Bath.’ Weighing in 
at an average four minutes and 

  een seconds, the band truly 
gives the music world a piece of 
sheer amazement.

 e song bleeds with such 
emotion—a chilling aspect of 
 e De ones repertoire—and 
with such eerie vocal presence 
to show Moreno’s great talent. 
We follow Moreno’s lyrics as 
he travels upstairs into the 
bathroom and drops an elec-
trical appliance into the tub 
while his loved one bathes. 
 e song leaves its mark on 
the audience, blissfully (and 
surprisingly) lulling them to a 
euphoric state.

If you do not own this al-
bum, I highly suggest grabbing 
it at your local record store, 
as it is a crowd pleaser. Its fol-
low-up, ‘ e De ones,’ is once 
again a great sign of maturity, 
yet Chino and the boys really 
hit the proverbial nail on the 
head in this 2000 release.

Next week: ‘ e Sound of 
Animals Fighting,’ Tiger and 
the Duke

By Tony Pacitti

It’s been a while since audiences 
have had the chance to re-visit 
the world of Wallace, the quirky, 
cheese-loving inventor and his 
silent, yet always more sensible 
dog, Gromit. While the wait for 
their  rst feature-length  lm has 
been a long one, it has certainly 
been worth it. Whether they’re 
out-witting mechanical dogs, 
battling a maniacal penguin 
or, in this case, hunting down 
the dangerous were-rabbit, any 
Wallace and Gromit adventure 
is a good one.

Directed by Nick Park, 
creator of Wallace and Gromit 
and director of 2000’s ‘Chicken 
Run,’ the movie ‘Wallace and 
Gromit:  e Curse of the Were-
Rabbit’ will feel very familiar 
for W&G fans. Always look-
ing to improve life through his 
inventions, Wallace has set up a 
pest control business, cleverly 
named Anti-Pesto, to keep the 
town’s vegetable gardens safe 
from the large rabbit popula-
tion. Since he runs a humane 
pest control business, Wallace 
keeps all of the captured rab-
bits in his basement, but when 
he runs out of room, he decides 
that this problem can also be 
solved with technology. Using 
his new brain wave helmet, 
Wallace tries to brainwash the 

captive rabbits into not liking 
vegetables. It all goes horribly 
wrong, and he inadvertently 
creates the were-rabbit. Of 
course, it is then up to our two 
heroes to stop the beast before 
it ruins the annual giant veg-
etable competition.

Two things cause this movie 
to stand out: its delivery and 
the animation.  e  lm bor-
rows heavily from old horror 
 lms, like ‘Frankenstein’ and 
‘ e Wolf Man,’ creating an 
atmosphere reminiscent of an 
old Hollywood fright-fest. Even 
characters, like the old priest, 
the villagers and the  lm’s real 
villain, Victor Quartermaine, 
are throw-backs to the char-
acters that one would  nd in 
those old movies. None of this 
comes off  as cheesy, and the 
animators succeed in creating a 
convincing—albeit toned down 
for kids—monster movie.

 e animation, though not 
nearly as ‘I can’t believe it’s not 
CGI’ as the most recent foray 
into stop-motion, ‘ e Corpse 
Bride,’ was still something to 
marvel at.  ere’s a certain 
warmth and sense of real-
ity to stop motion that can’t be 
achieved with CGI. While  lms 
like ‘ e Incredibles’ and ‘Toy 
Story’ look amazing, some-
thing like ‘Wallace and Gromit’ 
instills a feeling of greater awe 

because of the pain-staking 
process involved in bringing 
these clay characters to life. 
Hopefully with the success of 
‘ e Corpse Bride’ and ‘Wal-
lace and Gromit,’ if it does well 
at the box offi  ce, we will see a 
resurgence in this o en under-
rated form of animation.

‘Wallace and Gromit:  e 
Curse of the Were-Rabbit’ is an 
entertaining trip to the mov-

ies. While this is clearly a kid’s 
movie, none of it is dumbed-
down for children. Likewise, 
the non-stop pop culture ref-
erencing and blatant innuendo 
that have plagued many recent 
‘family’  lms are le  out of 
the picture.  is one is simple, 
wholesome fun for the fam-
ily—or any college student who 
isn’t too grown up to enjoy it. 8 
out of 10.

By Sean  ompson

Based on a graphic novel by 
John Wagner and Vince Locke, 
‘A History of Violence’ is not 
your average drama. It contains 
some very graphic violence and 
graphic sexual content. If you 
don’t enjoy watching over-the-
top violence and sex, this  ick 
isn’t for you. 

Not surprisingly, this  lm is 
directed by none other than Da-
vid Cronenberg. 

For those of you not famil-
iar with Cronenberg’s previous 
works he has directed such 
 lms as ‘Scanners,’ ‘ e Dead 
Zone’(1983 version), ‘ e Fly’ 
and ‘Videodrome’ (now a DVD 
in the Criterion Collection).

Cronenberg is infamous for 
his bizarre horror  lms with 
gratuitous violence and strange 
plot lines.  at said, the opening 
scenes of ‘A History of Violence’ 
break out with guns blazing.

Viggo Mortenson plays Tom 
Stall, a father of two, who owns 
a diner in the small town of Mill-
brook, Indiana. One night, while 
he is closing up, two men at-
tempt to rob the diner. A scuffl  e 
ensues in which Tom emerges 
the victor, shooting the two men 
in self-defense and killing them 
both. Tom becomes a local hero 

and gets media attention. How-
ever, it also attracts the attention 
of a mobster from Philadelphia 
named Carl Fogerty (Ed Harris). 
Fogerty is convinced that Tom is, 
in fact, a man named Joey Cu-
zak, who used to be a member 
of the mob in Philly.  ings only 
get more complicated for Tom 
from here on.

Cronenberg does an excellent 
job of creating suspense. He does 
this by infusing mundane as-
pects of every day life in between 
each act of brutal violence. Just 
as you breathe a sigh of relief 
a er a false alarm, danger steps 
out from the shadows. Likewise, 
the acting is good all around, 
although Mortensen seems like 
he doesn’t have enough range to 
pull off  the character to its full 
potential at times. 

Still, ‘A History of Violence’ 
is a thought-provoking look into 
the nature of violence and how it 
aff ects not only those directly in-
volved in the acts, but the family 
and friends of the active partici-
pants as well. 

For those with the stomach, 
Cronenberg has created a drama 
truly unique among its peers. 
But be forewarned—a er leaving 
the theater, you might develop a 
new obsession with background 
checks.  7.5 out of 10.

By David Brooke

Comedy is as pertinent to war as 
bullets are to handguns. No, Jim 
Carrey did not start the Iraq war; 
and no, war bonds made out to 
Dave Chappelle won’t end any 
war, either. 

Yet, there is something about 
laughter that makes the world 
much more palatable. In “Sulli-
van’s Travels,” the quest of un-
derstanding the worst of things 
is undertaken.

Set during the Great Depres-
sion, when hobos were relying 
on trains to  nd work, and the 
country was in overall dismay, 
John Sullivan (Joel McCrea) 
is making action pictures.  e 
problem with John is that action 
pictures set on top of trains don’t 
appeal to a starving audience. 
 e  uff  he makes ends up dis-
maying him—he can’t seem to 
make that special movie that will 
change the world. 

Flighty and naive, John sets 
out to make a socially conscious 
melodrama called “O Brother, 
Where Art  ou?” However, be-
fore he hits the reels, he’s going to 
play a tramp for the real world. 
Sure, the studio only wants odd-
ball comedies, and the chuckling 
producers confess John knows 
nothing about trouble or pover-
ty, but John must do this for the 
people. What is an artist without 
a project that will move people?

On one level, “Sullivan’s Trav-
els” is a screwball comedy with a 
few quips that’ll make you grin 
and a chase scene that uses sped-
up  lm to produce a zany wild-
ride eff ect. For the most part, 
though, “Sullivan’s” is a movie 
that informs the people just 
how bad it can be on the streets. 
Sullivan plays the conventional 
American at the time (1941), 
who thinks people can be saved 
by giving them a mirror message 
of their plight. As if showing a 
dying man a video on dying will 
aid his slow decline, Sullivan 
takes notes on the poor beggars 
around him, but not without a 
few pick-me-ups along the way.

His butler and friends don’t 
believe he can handle himself 
outside Hollywood; they proceed 
to follow him by bus, accompa-
nied by doctors and lawyers, to 
keep him safe at every moment. 
 ey try to stop him with their 
logic, saying, “If you’ll permit me 
to say so, sir, the subject [pover-

ty] is not an interesting one.  e 
poor know all about poverty, and 
only the morbid rich would  nd 
the topic glamorous.” When he 
surprises them by saying that 
the movie is, in fact, for the poor, 
the butler replies, “I doubt if they 
would appreciate it, sir.  ey 
rather resent the invasion of 
their privacy.”

It’s not until Sullivan ends 
up in a labor prison camp for 
hitting a train security guard 
(when dressed as a hobo) that he 
realizes the pain and agony these 
men go through everyday. Sure, 
he has tasted their gruel, slept 
in packed churches and eaten 
out of a dumpster, but he still 
has the comfort of going back 
to his mansion in Hollywood. 
Now, chained and treated like a 
dog, Sullivan is brought into a 
black Baptist church to watch a 
monthly cartoon of Mickey and 
Pluto. Tired and beaten, Sullivan 
watches the men laugh around 
him, and he laughs too, realizing 
there’s more to life than being 
sullen.

At the start, writer and di-
rector Preston Sturges presses 
the viewer with conventionally 
negative classic movie motifs, 
such as black people working as 
cooks and bus boys. Sturges does 
something surprisingly enrich-
ing by using simple, symbolic 
and subtle references to slavery 
and enlisting an enlightening 
and peaceful preacher to change 
conventional thinking.  e 
preacher speaks about taking the 
prisoners in (most of which are 
white) and accepting them as his 
own. To this preacher, these pris-
oners must be considered equals 
because goodwill and peace are 
more important than judgment.

“Sullivan’s Travels” never 
turns too sappy by idealizing 
the poor, but gives these people 
a sense of dignity that everyone 
should be entitled to. Even a er 
Sullivan suff ers hardship and 
trouble among these people, he 
doesn’t judge them, but only un-
derstands them further. 

It’s funny to think that Stur-
ges may have felt some pressure 
from the studio as Sullivan did to 
produce another typical hit. Half 
of this  lm is comedy, and the 
other half is a stark social drama, 
which leads one to believe that 
maybe he was fooling them half 
way and the rest was le  to ge-
nius. 8.5 out of 10.

The Deftones ride again with ‘White Pony’

Hey, escapists! 
Take a journey with 
“Sullivan’s Travels”

CINE DISCRETION

‘A History of 
Violence’ shoots 
for the head

Wallace and Gromit are cracking good fun

By Chris Donovan

Last week, from Oct. 3 to Oct. 
6, you may have noticed that 
the resident and commuter 
dining halls were serving some 
foods that were a little diff er-
ent from what we’re used to at 
UMD.  is is due to the visit of 
international chef, Patrick Cox. 
 roughout the week Chef Pat-
rick prepared meals for both 
the resident and commuter 
dining areas.

Born and raised in Holland, 
this was Chef Patrick’s  rst 
visit to America. He learned to 
speak English when attending 
school in Holland. He says that 
in Holland they learn English 
and German in schools as for-
eign languages.

Cox  rst started going to 
school for cooking when he 
was 17 years old, and has never 
stopped. “I’ve always had a pas-
sion for cooking,” he stated. He 
initially started going to school 
to become a baker, but a er a 
while, he decided that what 
he really wanted to do was 
become a chef. In Holland, the 
standard amount of time for 
attending school to become a 
chef is six years. Chef Patrick 
attended for eight years and has 
experience in cooking, baking 
and serving.

He started his cooking ca-
reer in small local restaurants. 
“Like anything, you must start 
from the bottom, go up and 
learn on the way,” Cox ex-
plained. He served as a chef in 
small restaurants for two years 
before he decided he was ready 
to move on to larger establish-
ments. He developed experi-
ence and skills in the lower 
restaurants, but he felt it was 
time to move on. “It was a good 
choice,” he said.

His favorite restaurant 

was the one at which he last 
worked—Le Caribou, a very 
small and “very exclusive” res-
taurant that could seat about 
  y people at maximum. 
 ere, he worked in a small 
kitchen with two other men, 
making sure each meal was 
prepared the same way. He en-
joyed this experience because 
of the personal atmosphere. 
“People would come back into 
the kitchen and say, ‘ ank you 
for the meal; I really enjoyed 
it.’”

 e restaurant almost 
received a star, which in the 
Netherlands is quite an ac-
complishment. “ ere are only 
about two restaurants with 
three stars, about  ve with two 
stars, and maybe twenty with 
one star.” He said the biggest 
challenge of working at restau-
rants were the work schedules.  
Cox explained, “You have to 
work a lot of evenings and 

weekends.” 
Chef Patrick brought a 

lot of experience with him. 
Aside from the eight years of 
classroom experience, he has 
competed in three cooking 
competitions during his sev-
enteen years as a chef in the 
Netherlands. Each time he has 
competed, he has reached the 
 nals, which is a very big ac-
complishment. He described 
the competitions, saying, “Of all 
the chefs that enter, only twelve 
or so make it to the  nals.” 

On top of that, Cox has also 
cooked for one of the prime 
ministers of the Netherlands 
and some members of the royal 
family. He laughingly says, “I 
want to cook for the queen, but 
they won’t let me.”

He says that he has very 
much enjoyed his experience 
in America, so far. “Everyone is 
very nice and treats me good,” 
he responded. 

He has observed that one of 
the main diff erences in cooking 
styles between the Netherlands 
and America is that, in Ameri-
ca, larger ingredients are used, 
whereas in the Netherlands, the 
ingredients are o en chopped 
up very  ne. But he feels that, 
overall, the environment in al-
most any kitchen is the same.

 is was Chef Patrick’s  rst 
time back to cooking in the 
kitchen in almost two years. He 
now spends his days in a more 
managerial position rather 
than as an active cook. With 
all of his experience in learn-
ing to become a cook, being a 
cook and sharing his skills with 
others, he says he really enjoys 
teaching: “I want to make 
people better.”  

Chef Patrick Cox is now 
back in the Netherlands, where 
he will continue to in uence 
other chefs and spread his cra  
for others to learn.

A taste of the Netherlands: Chef  Cox visits UMD

Executive chef Dan Portelance(left) and Global Chef Patrick Cox(right) prepare dessert, Junior Chris-
topher Cutting was quoted saying “If it’s on fi re, you know it’s good”
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Wallace and Gromit are awesome, and they have a new movie out. 
You can see them in their latest adventure “The curse of The Were-
Rabbit” in theatres now.
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